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Introduction

Pre-Reading Activity |

You are about to read a play, Twelve Angry Men, which takes place in an American
court. To fully understand the play, it is important to know a little bit about how the
American justice system works:

The jury' system is a justice? system which began in ancient Rome and Greece, has
been in use in England for almost a thousand years, and is also used in the United
States. In the jury system, twelve people over the age of eighteen are called to sit in
court®and listen to a court case.* These people must be accepted by the lawyers® of
both sides (which, in a criminal case, are called the prosecution® and defense’), and of
course, they must be impartial ®

After both sides have presented their arguments, the jurors® sit together in a locked
room and decide what the verdict'® should be — guilty'' or not guilty. (To reach a guilty
verdict, they must be sure beyond a reasonable doubt'? that the defendant® is guilty.)
ISthey brochain the Sctused! guil yithejufige” cqides wha thefsenierite’f Should

. (a) jury = twelve people who are picked fo listen to a court case and give a verdict
justiveSfajrngss

court =a prace wherte Iegal cases aré heard and juaged

a court case = a trial to decide an issue in a court of law

lawyers = people who practice law

prosecution = those trying to prove in court that the accused is guilty

Noo ok won

defense = those trying to prove in court that the accused is innocent (lawyers hired by the
defendant)

impartial = not favoring one more than another

®

9. jurors = twelve people picked to listen to a court case and give a verdict

10. (a) verdict = a decision in a court case

11. guilty = has committed the crime

12. a reasonable doubt = enough uncertainty to prevent jurors from voting guilty
13. (a) defendant = the accused in a court case

14. the accused = a person who is believed to have committed a crime

15. (a) judge = a public official with the authority to hear and decide legal questions that come
up in cases in a court of law

16. (a) sentence = a punishment given by a judge for a crime

| =
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Twelve Angry Men

be. If they cannot come to a unanimous' decision, they are called a hung jury,> and if
the prosecution wants to have a new trial,’ the process must begin all over again with
new jurors. However, the judge will usually not allow a hung jury unless the jurors
have spent a long time trying to come to an agreement — sometimes even weeks, if

necessary.

The jury system is supposed to be the most impartial way to conduct a trial, because
instead of one person (a judge) deciding on a verdict by him- or herself, twelve “regular”
people must all agree on a verdict together. However, there are several known problems
with this system. They include the following:

1. People with high-paying jobs don't like to waste their time sitting on a jury
(especially since there is no way to know how long it will take), so they will often

ignore letters telling them to come to the courthouse for jury duty. In addition,

SAMEPLE-PAGE-FREM:

educated ones.

TNELVEANGRYE-MEN

3. Very few jurors have any real knowledge of the law.

A0 pednlnto findsy b oy duel Al sl atthey can go back

to work and to leading a normal life.

1. unanimous = agreed upon by everyone

2. ahung jury = when the twelve jurors cannot agree on one final verdict

3. (a) trial = the process which takes place in court in which information is given to help
decide whether someone is guilty or not
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Would you
rather face a
judge or a jury?

SAMPLE ROM

elve Angry Men 1s about a ]urygétgdgﬂeﬂga young man accused of
t EE ! ty opinoty A t M the

p;E, pri/m /it ted Fomiside/s the A N r ieiinc i e, L also

carries the most serious punishment —in those states where the death penalty® exists
(50t a2 (heichn,stalds allow, he dedth piriaxh] i igichel amac sentence for a
defendant found guilty of premeditated homicide. Since Twelve Angry Men takes place
in a state where the death penalty does exist, the jury should take the case even more
seriously than they would take a court case with a less serious crime.

1. premeditated homicide = murder which was thought about and decided on long before it
actually took place
2. the death penalty = a punishment of death decided on by a court of law
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Pre-Reading Activity llI

Twelve Angry Men is a famous drama. It was originally written as a screenplay for
television, but later revised as a longer screenplay for a movie and as a play to be acted
out on stage. The play contains three acts, all of which take place in the jury room.

drama = literary work that is written in dialogue to be performed by actors on the

stage; a play with a serious theme

act = section of a play (like a chapter in a book)

Because jurors rarely call each other by their names, the author of Twelve Angry Men
decided not to waste time choosing twelve names which the audience of the play would
never hear. Instead, he gave the jurors numbers. This may be confusing to you when
you first begin reading, but you will soon learn exactly whom each number represents.
In the meantime, you should find the following descriptions of the jurors (as they were

given by Reging'd Rogegthe playwright, in higintrgrhuctiopr fogreadsersihelnfuly

himself quite formally. Not gverly bright, but dogged

JUROR NIUMI ER ['WC( /A [acek,’ fre:itantynda Wwig Tinds'it difficrit'to/maintay any
opinions of his own. Easily swayed* and usually adopts the opinion of the last person to
whnom' befhhs/spcken.

JUROR NUMBER THREE. A very strong, very forceful, extremely opinionated man
within whom can be detected a streak of sadism. A humorless man who is intolerant®
of opinions other than his own and accustomed to forcing his wishes and views upon
others.

JUROR NUMBER FOUR. Seems to be a man of wealth and position. A practiced speaker
who presents himself well at all times. Seems to feel a little bit above the rest of the jurors.
His only concern is with the facts in this case, and he is appalled® at the behavior of the
others.

petty = often exaggerates the importance of small issues

dogged = refuses to give up before reaching a goal

meek = quiet, humble, does what other people say without asking questions
swayed = influenced

intolerant = unwilling to accept anything with which he doesn’t agree

AN e

appalled = shocked



Introdaction

JUROR NUMBER FIVE. A naive, very frightened young man who takes his obligations
in this case very seriously, but who finds it difficult to speak up when his elders have the
floor.

JUROR NUMBER SIX. An honest but dull-witted' man who comes upon his decisions
slowly and carefully. A man who finds it difficult to create positive opinions, but who
must listen to and digest and accept those opinions offered by others which appeal to him
most.

JUROR NUMBER SEVEN. A loud, flashy,” gladhanded salesman type who has more
important things to do than to sit on a jury. He is quick to show temper, quick to form
opinions on things about which he knows nothing. Is a bully,’ and of course, a coward.*

JUROR NUMBER EIGHT. A quiet, thoughtful, gentle man. A man who sees all sides
of every question and constantly seeks the truth. A man of strength tempered with
compassion.” Above all, a man who wants justice to be done and will fight to see that it
is.

JOROR NUMBIRNINT. Apntild, gentlefold man, Tomg sice defpatad by 1ife asd now
me ely vaiting t de. A ‘nan/whp re ogrizgs kimfelf for what he isiarid mburriy the days
when it would have been possible to be as courageous without shielding himself behind
his mary 4 ears.

JURORNUMBERTEN. An angry, bitter fitan. A ritan who antagonizes®almostarsight. A
bigot” wheplaceq no value omranyjiumaiiife save ljis own. A man who has been nowhere
and is€oing nowhere-4nd krewsit-deepwitain'hira:

JUROR NUMBER ELEVEN. A refugee from Europe who had come to this country in
1941. A man who speaks with an accent and who is ashamed, humble, almost subservient
to the people around him, but who will honestly seek justice because he has suffered
through so much injustice.

JUROR NUMBER TWELVE. A slick,® bright advertising man who thinks of human
beings in terms of percentages, graphs, and polls and has no real understanding of people.
A superficial® snob, but trying to be a good fellow.

dull-witted = not smart

flashy = showy but without taste

a bully = a person who likes to frighten people who are weaker than he is
a coward = a person who doesn’t have courage

compassion = pity

antagonizes = annoys people, makes people feel unfriendly towards him
a bigot = person who hates anyone who is different from him

slick = clever but not always honest

O NN W

superficial = looks only at outwards appearances

| =

£
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Vocabulary for Act One
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Notice While Reading

Reginald Rose, the author of Twelve Angry Men, tried to include four elements in his
play:

1) The evidence as remembered and interpreted by each individual juror

2) The relationships between the jurors in a life-and-death situation

3) The emotional pattern of each individual juror

4) Physical problems such as the weather, the time, the uncomfortable room, etc.

Choose one of the above elements. As you read Act One, mark any sections of the text
where this element appears. (You may want to copy the table on page 93 into your
notebook and complete it during or after each act.)

ACT ONE

Fauelin“en-a'jin'y-vox. ~wllye-then arelseareain'ity listenii.g incenily te4hewoiec-of the
JPRPGE as he charges theng. Je do npt see the IJDGE, He speaks ingslauwmeaspred
tot es and\is \oice ['s grie? [Ihe cafincra diifts ovar td fac's of the jUR] MEN‘as the
JUDGE speaks, and we see that most of their heads are turned to camera’s left. SEVEN
lqoks devinya: his hangas. THREL looks offin lauc thei~directions thg direction in which
the defendant would be sitting. TEN keeps moving his head back and forth nervously.
The JUDGE drones on.

JUDGE: Murder in the first degree — premeditated homicide —is the most serious
charge tried in our criminal courts. You've heard a long and complex case,
gentlemen, and it is now your duty” to sit down to try and separate the facts from
the fancy. One man is dead. The life of another is at stake.* If there is a reasonable
doubt in your minds as to the guilt of the accused...then you must declare him
not guilty. If, however, there is no reasonable doubt, then he must be found
guilty. Whichever way you decide, the verdict must be unanimous. I urge you to

Fade in, fade out = instructions for the cameramen at the beginning and end of each scene
grave = serious

(a) duty = responsibility

Ll

at stake = at risk

| =
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deliberate' honestly and thoughtfully. You are faced with a grave responsibility.
Thank you, gentlemen.

There is a long pause.

CLERK (Droning): The jury will retire.

And now, slowly, almost hesitantly, the members of the jury begin to rise.
Awkwardly, they file out of the jury box and off camera to the left. Camera
holds on jury box, then fades out.

Fade in on a large, bare,* unpleasant-looking room. This is the jury room in
the countv criminal court of a large Eastern city. It is about 4:00 PM. The room
is jufrisk2a w th ¢ tong confercucl takleluid a| ddzes(ch tirs.[ Theyviils are
bare, drab, and badly in need of a fresh coat of paint. Along one wall is a row
of Willdows witicll [FoR out An tie skylineofithe GtJs firftnofal Fistrigt. High
¢n alothér wall is inseleatrii. clockl A\wishiroawmibpensloy) the uryrocin. In
one corner of the_room is a water fountain. On the table are pads, pencils,
ashiralis.,Onelof tae, windows s Dien) Pavbrsctlow licrcss e table and onto
the floor as the door opens. Lettered on the outside of the door are the words
“Jury Room.” A uniformed GUARD holds the door open. Slowly, almost self-
consciously, the twelve JURORS file in. The guard counts them as they enter the
door, his lips moving, but no sound coming forth. Four or five of the JURORS
light cigarettes as they enter the room. FIVE lights his pipe, which he smokes
constantly throughout the play. TWO and TWELVE go to the water fountain.
NINE goes into the washroom, the door of which is lettered “Men.” Several of
the JURORS take seats at the table. Others stand awkwardly* around the room.
Several look out the windows. These are men who are ill at ease,* who do not
really know each other to talk to, and who wish they were anywhere but here.
SEVEN, standing at window, takes out a pack of gum, takes a piece, and offers
it around. There are no takers. He mops his brow.’

ok D

deliberate = consider, think about
bare = empty

awkwardly = uncomfortably

ill at ease = uncomfortable

mops his brow = wipes the sweat off his forehead
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SEVEN (To SIX): Y’know something? It's hot. (SIX nods.) Youd think theyd at least
air-condition the place. I almost dropped dead in court.

SEVEN opens the window a bit wider. The GUARD looks them over and checks
his count. Then, satisfied, he makes ready to leave.

GUARD: Okay, gentlemen. Everybody’s here. If there’s anything you want, 'm right
outside. Just knock.

He exits, closing the door. Silently, they all look at the door. We hear the lock
clicking.

FIVE: I never knew they locked the door.
TENABiowing #osc): Su'e, theylocl the dgoi, Wha did ycu th n’?
PITE: Tidenrkyow it just meyern occugredio Thee*

Somie of the JURORS are taking off their jackets. Others are sitting down at the
table. They sfill afg reliictantty talk toleach other: EOREMAN is at head of
labie, Tedring siips of paper for baiiots> Now we get a close shot of EIGHT. He
looks out the window. We hear THREE talking to TWO.

THREE: Six days. They should have finished it in two. Talk, talk, talk. Did you ever
hear so much talk about nothing?

TWO (Nervously laughing): Well ... I guess... they’re entitled.*

THREE: Everybody gets a fair trial. (He shakes his head.) That’s the system. Well, I
suppose you can't say anything against it.

TWO looks at him nervously, nods, and goes over to water cooler. Cut to shot
of EIGHT staring out window. Cut to table. SEVEN stands at the table, putting
out a cigarette.

It just never occurred to me = I never thought of it
are reluctant = don’t want, are hesitant

ballots = pieces of paper for voting

Ll e

entitled = allowed, have the right

| =
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SEVEN (To TEN): How did you like that business about the knife? Did you ever hear
a phonier’ story?

TEN (Wisely): Well, look, you've gotta expect that. You know what youre dealing
with.

SEVEN: Yeah, I suppose. What’s the matter, you got a cold?

TEN (Blowing): A lulu.” These hot-weather colds can kill you.
SEVEN nods sympathetically.

FOREMAN (Briskly): All right, gentlemen. Let’s take seats.

SEVEN: Right/[thi; Fetler b fast. Iye fot fickets to The Sev n Ydar 1ch\tol ight. I
fausebe thdonty guy-ihthd whole-woiid Who hasit scen it'yew (Hellanghsund sits

down,) Qkay;, yourhonor start the shows

They all Legin Vo siv-dowit: Tre’FORENVEAN'Is Seaved at'the Tiead-ofthe table.
EIGHT continuestelogk out the windoy.

FOREMAN (To EIGHT): How about sitting down? (EIGHT doesn’t hear him.) The
gentleman at the window.

EIGHT turns, startled.
FOREMAN: How about sitting down?
EIGHT: Oh. I'm sorry.

He heads for a seat.

TEN (To SIX): It’s tough® to figure,” isn't it? A kid kills his father. Bing! Just like that.
Well, it’s the element.® They let the kids run wild. Maybe it serves em right.’”

FOREMAN: Is everybody here?

1. phonier = more untrue, less believable 5. figure = understand

2. alulu = a big one (slang) 6. the element = the type of people

3. The Seven Year Itch = a theater play 7. it serves them right = they deserve it
4. tough = difficult
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TWELVE: The old man’s inside.

The FOREMAN turns to the washroom just as the door opens. NINE comes
out, embarrassed.

NINE: Forgive me, gentlemen. I didn’t mean to keep you waiting.
FOREMAN: It’s all right. Find a seat.
NINE heads for a seat and sits down. They look at the foreman expectantly.

FOREMAN: All right. Now, you gentlemen can handle this any way you want to. I
mean, I'm not going to make any rules. If we want to discuss it first and then vote,
that’s one way. Or we can vote right now to see how we stand.

SEVEN Lettwcte [1ow. Whe Know ;may e vegar all go hom =
TENy Yeah. Lets-seqiwhp's where.
TiiREE: RighL. Tetsvote now:

ROREMAIN:/Arybodjridoesil't viant t¢-vatd?| (He Tqoksha olad The@able. There is no
answer.) Okay, all those voting guilty raise your hands.

Seven or eight hands go up immediately. Several others go up more slowly.
Everyone looks around the table. There are two hands not raised, NINE’s and
EIGHT's. NINE's hand goes up slowly now as the FOREMAN counts.

FOREMAN:... Nine...ten...eleven... Thats eleven for guilty. Okay. Not guilty?
(EIGHT's hand is raised.) One. Right. Okay. Eleven to one, guilty. Now we know
where we are.

THREE: Somebody’s in left field.' (To EIGHT) You think he’s not guilty?

EIGHT (Quietly): I don’t know.

1. in left field = strange, having the wrong idea (expression taken from baseball)

15



fom

110

115

120

125

130

16

£

,';_

Twelve Angry Men

THREE: I never saw a guiltier man in my life. You sat right in court and heard the same
thing I did. The man’s a dangerous killer. You could see it.

EIGHT: He’s nineteen years old.

THREE: That’s old enough. He knifed his own father. Four inches into the chest. An
innocent little nineteen-year-old kid. They proved it a dozen' different ways. Do
you want me to list them?

EIGHT: No.

TEN (To EIGHT): Well, do you believe his story?

EIGHT: I don't know whether I believe it or not. Maybe I don't.
SEYENSq vihe d|[70u yote | ot gui ty for

BIGHT: Thereverepleyenyvetes for guiltyy Itsnetso gasy forme tq rajise myrhandsand

serd /ooy off 1o dicywitl out talkingabyutiit first.
SEVEM: Wha says it’s gasy for me?
EIGHT: No one.

SEVEN: What, just because I voted fast? I think the guy’s guilty. You couldn’t change
my mind if you talked for a hundred years.

EIGHT: I don't want to change your mind. I just want to talk for a while. Look, this
boy’s been kicked around all his life. You know, living in a slum,? his mother dead
since he was nine. That’s not a very good head start. He's a tough, angry kid. You
know why slum kids get that way? Because we knock em on the head once a day,
every day. I think maybe we owe him a few words. That’s all.

He looks around the table. Some of them look back coldly. Some cannot look
at him. Only NINE nods slowly. TWELVE doodles® steadily. FOUR begins to
comb his hair.

1. adozen = twelve
2. aslum = a poor, crime-filled neighborhood

3. doodles = draws (nothing of importance)
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TEN: I don't mind telling you this, mister. We don't owe him a thing. He got a fair
trial, didn’t he? You know what that trial cost? He’s lucky he got it. Look, we're
all grownups here. You're not going to tell us that we're supposed to believe him,
knowing what he is. I've lived among em all my life. You can't believe a word they
say. You know that.

NINE (To TEN very slowly): I don’t know that. What a terrible thing for a man to
believe! Since when is dishonesty a group characteristic? You have no monopoly
on the truth —

THREE (Interrupting): All right, it’s not Sunday. We don’t need a sermon.!
NINE: What this man says is very dangerous....

EICH " p#s hs hata on WINESal n and stops Fim. Sdnéaow his\tov ch and
his gentle expression calm the old man. He draws a deep breath and relaxes.

FQUR: Vcon'tsee any niéd fhrfarguins likeithi . Ihi il we dught tyhe abie to tighave
like gentlemen.

SEVENMYy Riglhit!
FOUR: If we're going to discuss this case, let’s discuss the facts.
FOREMAN: I think that’s a good point. We have a job to do. Lets do it.

ELEVEN (With accent): If you gentlemen don’t mind, I'm going to close the window.
(He gets up and does so.) (Apologetically): It was blowing on my neck.

Ten blows his nose fiercely.

TWELVE: I may have an idea here. I'm just thinking out loud now, but it seems to me
that it's up to us to convince this gentleman (Indicating EIGHT) that we're right
and he’s wrong. Maybe if we each took a minute or two, you know, if we sort of
try it on for size...

1. asermon = a religious lecture

| =

£
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FOREMAN: That sounds fair enough. Supposing we go once around the table.
SEVEN: Okay;, let’s start it off.
FOREMAN: Right. (To TWO) I guess you're first.

TWO (Timidly'): Oh. Well... (Long pause) 1 just think he’s guilty. I thought it was
obvious.> I mean nobody proved otherwise.

EIGHT (Quietly): Nobody has to prove otherwise. The burden of proof is on the
prosecution. The defendant doesnt have to open his mouth. That’s in the
Constitution. The Fifth Amendment. You've heard of it.

TWO G lustexto): VVell, | ure, ['ve herd of it Lkngw what it is! I Swhat I neagt [ well,
anyway, I think he was guilty.

THREL Ckay lef’s'get (o th) facts/INiimbey/ olie, Jetl Take the oldim/n [vho/lived on
the second floor right underneath the room where the murder took place. At ten
minites aftdr twelve on the right o tne kiliinghe henldi quidpipices in the upstairs
apartment. He said it sounded like a fight. Then he heard the kid say to his father,
“I'm gonna kill you” A second later he heard a body falling, and he ran to the
door of his apartment, looked out, and saw the kid running down the stairs and
out of the house. Then he called the police. They found the father with a knife in
his chest.

FOREMAN: And the coroner® fixed the time of death at around midnight.
THREE: Right. Now what else do you want?

FOUR: The boy’s entire story is flimsy.* He claimed he was at the movies. That’s a little
ridiculous, isn't it? He couldn’t even remember what pictures he saw.

THREE: That’s right. Did you hear that? (To FOUR) You're absolutely right.

timidly = shyly
obvious = clear

the coroner = the official who is responsible for checking out suspicious deaths

Lol e

flimsy = shaky
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180 TEN: Look, what about the woman across the street? If her testimony don'’t prove it,
then nothing does.

TWELVE: That’s right. She saw the killing, didn’t she?
FOREMAN: Let’s go in order.

TEN (Loud): Just a minute. Here’s a woman who's lying in bed and can't sleep. It’s hot,
185 you know. (He gets up and begins to walk around, blowing his nose and talking.)
Anyway, she looks out the window, and right across the street she sees the kid
stick the knife into his father. She’s known the kid all his life. His window is right
opposite hers, across the el tracks,' and she swore she saw him do it.

PSS —

1. el tracks = train tracks that are above street level (over the street) (abbreviated from the

>

word ‘elevated”)

19
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EIGHT: Through the windows of a passing elevated train.

TEN: Okay. And they proved in court that you can look through the windows of a
passing el train at night and see what’s happening on the other side. They proved
it.

EIGHT: I'd like to ask you something. How come you believed her? She’s one of “them”

too, isn’t she?
TEN walks over to EIGHT.
TEN: You're a pretty smart fellow, aren’t you?
FOREMAN (Rising): Now take it easy.
TEREE ¢4 u) ang goes 131 EN

THREE: Come on. Sit down. (He leads TEN hack to his seat.) What're vou letting him
getycw/all upsec for? Rel i

TEN and THREE sit dawn.
FOREMAN: Let’s calm down now. (To FIVE) It's your turn.
FIVE: I'll pass it.
FOREMAN: That’s your privilege. (To SIX) How about you?

SIX (Slowly): I don’t know. I started to be convinced, you know, with the testimony
from those people across the hall. Didn’t they say something about an argument
between the father and the boy around seven oclock at night? I mean, I can be

wrong.
ELEVEN: I think it was eight oclock. Not seven.

EIGHT: That’s right. Eight oclock. They heard the father hit the boy twice and then saw
the boy walk angrily out of the house. What does that prove?




Due to copyright restrictions, pages 21-
27 of the play have been removed from
this sample unit. To read the entire play,
order Twelve Angry Men directly from
A.E.L. Publications at 02-622-1640.

(Tentative release date: September 8, 2011)
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Basic Understanding

Answer the questions about Act One of the play.

1.

Complete the fact file about the defendant:

Age: ...
Background: ...
Criminal background: ...

Crime he is accused of: ...

Copy the vote tally table on page 94 into your notebook (or use the paper that your
teacher gives you) and complete the first column. (You will complete the rest of the
table after Acts Two and Three.) (lines 1-108)

a/~Wham 1l ‘@ppin td the deendart i thyju ry dec ares) fim uill 2

b. Copy one phrase or sentence from the text that proves your answer.
(Iings 1=124)

Who suggests that they go around the table and give every juror a chance to speak?
Whal dops Fe hopeito acton plish¥ Gifies 107159}

What does EIGHT consider questionable about the testimony of the woman across
the street? (lines 180-196)

At times, the jurors become very emotional in Act One. Give two examples where
a juror gets angry at, or offends, another juror.

List two claims that the boy made to defend himself (his alibi), as well as explanations
given by a juror as to why they cannot be believed. (One explanation is provided.)
(lines 160-293)

a. Claim:

Why it cannot be believed: He couldn’t even remember what pictures he saw.

b. Claim:
Why it cannot be believed:

Copy the testimony and evidence table on page 95 into your notebook (or use the
paper that your teacher gives you) and complete any information that is provided
in Act One. (You will complete the rest of the table after Acts Two and Three.)
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Vocabulary Practice (List 1-A)
Complete the cloze with words from the box below.

In the play Twelve Angry Men, twelve men are gathered together in a room to decide
whether a boy accused of murder is innocent or guilty. The boy’s life is 1...., because
if he is found guilty, he will be sentenced to death. Although all the 2. ... in the court
case seems to point in the direction of the boy’s guilt, the jurors aren’t all sure that he
is guilty. In their first 3...., EIGHT is the only juror that doesn’t declare the boy guilty.
Throughout the 4. ..., he had a strange feeling. Therefore, he wants to discuss the 5. ...
with the other jurors before sending the boy off to die.

Not all the other jurors are pleased with the idea, but they do begin to talk. THREE
describes the 6. ... of the old man who heard the boy say “I'm gonna kill you,” and
then saw the boy running down the steps. FOUR mentions that the 7. ... couldn’t even
ember Jrh iegthe sufipgsedly ivgat tive dgr: TEN
$SAM‘:H;LE EAﬁEdERQMSS the
street. He also constantli(makes racist comments about the people who live in 9. ...

knife the defendant had bought earlier that day, IQHT tries to claim that it could just
© 12 Orlede ke o H @B IEGRELO 1 S, i s
an uproar in the jury room, but THREE, TEN, FOUR, and SEVEN are still convinced
that the boy is guilty. Thats when EIGHT makes a proposition to his fellow jurors.
They will hold a new vote by secret ballot, and he will 11...... If the vote is 12. ..., then
he will change his vote to guilty and the jurors will immediately bring their 13.... to
the judge. If, however, even one juror has a 14.... in his mind and therefore votes not
guilty, they will continue to discuss the case. EIGHT hopes that the 15. ... that he has
been building with some of the jurors will cause at least one of them to vote innocent,
but he is not at all sure that that is what will actually happen.
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Vocabulary Practice
Complete the cloze with words from the box below.

Is the nineteen-year-old boy accused of murder 1.... or guilty? In the play Twelve
Angry Men, twelve 2.... sit in a room and try to answer that question. In their first
3...., EIGHT is the only one who thinks that the boy might be innocent. He explains
that it’s hard for him to send a man off to die without talking about it first.

As a result, the jurors begin to discuss the 4. .... THREE describes the 5.... of the old
man who heard the boy say “I'm gonna kill you,” and then saw the boy running down
the steps. TEN talks about the woman who 6. ... that she saw the murder take place
from across the street. FOUR talks about the knife that was found in the fathers 7.....
The bgsha¢ibolight the sam: knife from stdre a few hou s ea livrLrol all th=8. ...,
itscemsielearthat-the blyds/ zuilty:

Thin, LIGHT takes/out an’id :ntical Khifeand 4. .. thai th: knife/l1s€ll it the tnurder
wis not so spesial-2espite his-dctién THRLE, FC UL, SEVEN,4nd L El-deit 10. ...
They are sure that the,boy.is 11 ... EIGHT guggests holding another vote by secret
ballot.Ad Nopesithat one ofithe cther jirorsinbivihisa T2.0L.1 in'hisiniind and will vote

not guilty.

evidence - case - judges - jurors — testimony —
change their mind - chest - court - vote - innocent —

reasonable doubt - claim - guilty - testified — proves




@ct One

Analysis and Interpretation |

Answer the questions about Act One of the play.

1.

Immediately after the vote, EIGHT says, “I don’t want to change your mind. I just
want to talk for a while” Based on the events that take place in Act One, do you
think EIGHT was being truthful here? Why or why not?

The evidence brought in court is not the only thing that has affected some of the
jurors’ decision making. What other issues (both conscious and subconscious)
have caused the following jurors to declare the boy guilty?

a. THREE:
b. SEVEN:
c. ATEN:

For 'many of the lines in the play, the author gives stage instructions in brackets
onholv fhejurars tdik/e. @, Shouting, juirtly” Copy thestage iflstrfictidns thatradd
to you! upderstandiig o' the falldwihg jurarsiardiexp ain whit fher shew tbout

their personalities.

a. /1o
b. THREE
c. TEN

Why does EIGHT propose to abstain from the vote that takes place at the end of
Act One? (lines 326-363)

| =
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Analysis and Interpretation Il

Read one or more of the following questions with your teacher and discuss it /

them as directed by your teacher.

» Evaluating

Before beginning this question, turn to page 96 for an introduction to the HOTS.

1.

At the end of Act One, EIGHT proposes a vote by secret ballot from which he
will abstain. If the other jurors all vote guilty, he will change his vote to guilty. If,
however, there is at least one vote for not guilty, the jurors must stay and continue
to discuss the case.

On the one hand, EIGHT seems to be a thoughtful person who doesn’t do things
“on the spur of the moment.” He evaluates the situation and acts accordingly. On
theother Hilng, Flisfproj ositiol appearsfto be | trem ndcus'gdmbiez Fiesj ecially
sineca'mans live is-atstaxe! CouldEIGH Tive ' with himse:f irthelest 1iis gamble?
Daygh thifk thit ENGH T takingla ca culated tisiFwhen fie makeshisprofpsifion,
or i/ hY acfing 12cklessly s Put youiself ity ExGETE shoes. Evalulite th': sitiativn he
is in at the end of Act One. (Remember to_first set criteria for your evaluation
aswell'al the signtican’™e, fo! each crilefipn.. Ahativil (hejollier jurors do if he
doesn’t make his proposition? If he does make his proposition, how will they vote?
Prove your answers with quotes from the text.

After evaluating the situation, evaluate EIGHT’s behavior. Without knowing the
outcome of the vote, do you think that making that proposition is the right thing
to do? Explain your answer.

Give one example of a time when you had to evaluate a situation before deciding
whether to take a risk or not. What was the situation and how did you evaluate it?
Did you decide to take the risk? Why or why not?

» Generating Possibilities

Before beginning this question, turn to page 98 for an introduction to the HOTS.

3.

Towards the end of Act One, EIGHT proves that the knife used in the murder
is not as unusual as the jurors thought. Therefore, it’s possible that it was just a
coincidence that the murderer used a knife identical to the one that the defendant
had bought and supposedly lost. The other jurors are all very surprised, because
none of them has dreamed of such a possibility.
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What is the big difference between EIGHT and the other jurors that allowed him to
see things differently from them? EIGHT doesn’t accept everything he is told — he
is willing to consider possibilities other than the one offered to him. The other
jurors, however, just accept what they are told — that the boy is guilty —and don’t
try to generate other possibilities. Because EIGHT is willing to consider a different
option, that the boy is telling the truth, he also tries to generate other possibilities
for what may have happened that night. He develops a theory that perhaps that
knife is not unique and it can be bought in different stores in the neighborhood.
From there, the next logical step is to go to various stores in the neighborhood and
try to find a similar or identical knife. It seems simple, but it really isn’t — unless
you are open to generating possibilities.

Now put yourself in EIGHT’s shoes and try to generate additional possibilities
about one of the other testimonies given in the trial and mentioned by the jurors
in Act @ne fthyoldpnanpviio hyand the murderpurd say thebyy patming awpy, and
the Wwomun | icross thle strzetywh b saw themu rd(r).,On the | uifale, thieteti nonies
don’t leave any room for doubt about the boy’s guilt. However, if you look beyond
the st -face you shquld bzable t0 gencrateladditinmal possibiltidl. Think' ¢f ways
that you couid prove these possibiiities 1f you were EIGHT (just as 1€ does with

theykmifegthat he bought):

It often happens that a friend, family member, or stranger does something harmful
to you—or at least it seems that way. However, in many cases, you may find
that appearances are deceiving and that people’s intentions —and actions — are
actually good. Think of someone who has recently made you angry with his or her
actions, and generate at least two possibilities (alternative explanations) that could
show those actions in a positive light (show that they were actually positive or at
least not negative).

| =
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» Explaining Cause and Effect

Before beginning this question, turn to page 100 for an introduction to the HOTS.

5.

This play contains many instances of cause and effect — that is, when one thing
happens as a result of something else. Some of them are mentioned directly in the
play and are very clear-cut. For example, EIGHT is the only one who votes not
guilty. (cause) Therefore, the other jury members try to convince him that the boy
is guilty. (effect)

However, there are also occurrences of perceived cause and effect — that is, cases
where the jury/prosecution make a connection of cause and effect which may
or may not actually exist. For instance, EIGHT says that the boy has been kicked
around all his life. (cause) Therefore, he’s a tough, angry kid. (effect) EIGHT may
be right, but we can’t know it for certain — even if the boy has been kicked around
all his life, that may not be the reason that he’s a tough, angry kid. In other words,
thd reldlionThip of Taus{ahd €foyt it ngC (yet) proven tolbaytyde, hullratier is a
miatier/oliperce ptiorl or £ piniol .

Find at leagt-twg-additjonalexamplesof actual cause anéd-effegt in-Agt-One. How
did thiv/cavses 1bad th/'their effegts

Think of news storjes that have recently appeared in the,news and find at least two

ingtahcegd oficanse and cffest

Your Opinion

Give your opinion on one or more of the issues below.

» Peer Pressure

In the first vote, NINE waits until he sees that all the others have raised their hands
to vote guilty before doing the same. It would seem from his behavior that he
isn’t 100 percent sure that the boy is really guilty, but is afraid to be different from
all the other jurors. When someone does or doesn’t do something because he is
afraid of the way society will view him, that behavior is known as giving in to peer
pressure.

Peer pressure exists in every society, in almost every aspect of our lives. People
choose everything — from friends and clothes to schools and professions — because
of peer pressure.
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a. How strong is peer pressure in your society? Do you often give in to peer
pressure, or do you try to resist peer pressure? In what ways do you think that
peer pressure has affected you?

b. Overall, do you think that peer pressure is positive or negative? Give at least
two or three examples to justify your opinion.

K e " Do you like to do
your own thing, or
v - do you prefer to be
’ 3
) one of the crowd?
P
Stereotyping

TEN Upseis bathy NINE and FIVE with Wisfconsiani refererices th Zthey? and

“them” — the people living in the slums — and his comments about how dishonest

and.viclent [hey are

a.

What type of people do you associate with American slums? Do you think
that TEN is referring to all the people living in poor neighborhoods, or is
he referring to a specific ethnic / racial group? Why do you think the author
chose to use only the general concept of slum dwellers rather than a specific
ethnic / racial group?

When someone labels an entire group of people as having a specific negative
trait or behaving in a specific negative way, he is stereotyping. Give at least
two examples of stereotyping that exists within Israeli society.

What do you think causes people to stereotype? Do you think that most

stereotypes are accurate or not? Explain.

|
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365

370

375

380

Notice While Reading

In this act, THREE contradicts himself several times — that is, he first says or does one
thing, and then says or does the opposite. As you read Act Two, mark any contradictions
in THREE’s speech or behavior that you come across.

ACT TWO

Fade in on same scene, no time lapse. EIGHT stands tensely watching as the JURORS
write on their ballots. He stands perfectly still as one by one they fold the ballots and pass
them along to the FOREMAN. The FOREMAN takes them, riffles through the folded
ballots, counts eleven and now begins to open them. He reads each one out loud and
lays it aside. They watch him quietly, and all we hear is his voice and the sound of TWO
sucking on a cough drop.

SREMAN: Guiltr~GuiltyGuiltyy Guilty. GuailtypGuiltyy Cuilty GuiltyGuilty. (He
patsesianth: tenith Lallol and then reads't.) Wo, guilty (TH REEslazis| covn hard
on the table. The FOREMAN opens the last ballot.) Guilty.

TIN (41gw): [ Howi do you lilte that!

SEVEN: Whe wpas it? Iithink weThave agright 1 khow.

ELEVEN: Excuse me. This was a secret ballot. We agreed on this point, no? If the

gentleman wants it to remain secret —

THREE (Standing up angrily): What do you mean? There are no secrets in here! I know
who it was! (He turns to FIVE.) What’s the matter with you? You come in here
and you vote guilty and then this slick? preacher’ starts to tear your heart out with
stories about a poor little kid who just couldn’t help* becoming a murderer. So you
change your vote. If that isn’t the most sickening —

FIVE stares at THREE, frightened at this outburst.

slams = hits with a lot of strength
slick = clever but not always honest

(a) preacher = a religious person who gives talks telling people to correct their ways

L A

couldn’t help = wasn’t able to do other than

| =
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FOREMAN: Now hold it.

THREE: Hold it? We're trying to put a guilty man into the chair where he belongs — and
all of a sudden we're paying attention to fairy tales.'

FIVE: Now just a minute...

ELEVEN: Please. I would like to say something here. I have always thought that a man
was entitled to have unpopular opinions in this country. This is the reason I came
here. I wanted to have the right to disagree. In my own country, I am ashamed to
say —

TEN: What do we have to listen to now — the whole history of your country?

SEVEN: Yech, A:t's stick to? [he suljelt. AToIVE) [ want to askydu whatyme e you

4 y e n
chaiigdyourvite.
There is a long paus| gs SEVEN pad EIVE'ey: ¢aciy pther/cnglily

NINE (Quietly): There’s nothing for him to tell you. He didn’t change his vote. I did.
(1Feleiis a fause.) Maye ycud likeaqlgnow why:

THREE: No, we wouldn’t like to know why.
FOREMAN: The man wants to talk.

NINE: Thank you. (Pointing at EIGHT) This gentleman chose to stand alone against
us. That’s his right. It takes a great deal’ of courage to stand alone even if you
believe in something very strongly. He left the verdict up to us. He gambled* for
support and I gave it to him. I want to hear more. The vote is ten to two.

TEN: That’s fine. If the speech is over, let’s go on.

FOREMAN gets up, goes to door, knocks, hands GUARD the tagged switch-
knife and sits down again.

fairy tales = children’s fantasy stories
stick to = keep to

a great deal = alot

Ll

gambled = took a chance (played a game of chance)
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410

415

420

425

THREE (To FIVE): Look, buddy, I was a little excited. Well, you know how itis. I...I
didn’t mean to get nasty.! Nothing personal.

FIVE looks at him.

SEVEN (To EIGHT): Look, supposing you answer me this. If the kid didn’t kill him,
who did?

EIGHT: As far as I know, we're supposed to decide whether or not the boy on trial is
guilty. We're not concerned with anyone else’s motives here.

NINE: Guilty beyond a reasonable doubt. This is an important thing to remember.

THREE (To TEN): Everyone’s a lawyer. (To NINE) Supposing you explain what your
recsonible ol bis cre.

NINE: This is not easy. So far, it’s only a feeling I have. A feeling. Perhaps you don't
un lefstan/..

TEN: A feeling! What are we gonna do, spend the night talking about your feelings?
Whigt ibbui| the fadts?

THREE: You said a mouthful. (To NINE) Look, the old man heard the kid yell, “I'm
gonna kill you” A second later he heard the father’s body falling, and he saw the
boy running out of the house fifteen seconds after that.

TWELVE: That’s right. And let’s not forget the woman across the street. She looked
into the open window and saw the boy stab his father. She saw it. Now if that’s not
enough for you...

EIGHT: It’s not enough for me.

SEVEN: How do you like him? It’s like talking into a dead phone.

1. nasty = not nice, mean

| =
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FOUR: The woman saw the killing through the windows of a moving elevated train.
The train had five cars, and she saw it through the windows of the last two. She
430 remembers the most insignificant’ details.

Cut to close shot of TWELVE who doodles® a picture of an el train on a scrap
of paper.

THREE: Well, what have you got to say about that?

EIGHT: I don't know. It doesn’t sound right to me.

435 THREE: Well, supposing you think about it. (To TWELVE) Lend me your pencil.

TWELVE gives it to him. He draws a tic-tac-toe square on the same sheet of
paver on which TWELVE has drawn-the_train. He £ills in_an X_ hands the
pendlto FWELVE

THREE: Your turn, We might as well pass the time

440 T WLLVE takes the'péncit: EIGHT stawas uwp unt-snatthes’ thc-plper away.
THREE leaps* up:

THREE: Wait a minute!
EIGHT (Hard): This isn’t a game.
THREE (Angry): Who do you think you are?
445 SEVEN (Rising): All right, let’s take it easy.
THREE: I've got a good mind to walk around the table and belt him one!”
FOREMAN: Now, please. I don’t want any fights in here.
THREE: Did ya see him? The nerve! The absolute nerve!

TEN: All right. Forget it. It don’t mean anything.

1. insignificant = unimportant 4. leaps = jumps
2. doodles = draws 5. belt him one = hit him (slang)
3. snatches = grabs (takes by force)

40
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SIX: How about sitting down.
THREE: This isn’t a game. Who does he think he is?

He lets them sit him down. EIGHT remains standing, holding the scrap of
paper. He looks at it closely now and seems to be suddenly interested in it. Then
he throws it back toward THREE. It lands in center of table. THREE is angered
again at this, but FOUR puts his hand on his arm. EIGHT speaks now and his
voice is more intense.'

EIGHT (To FOUR): Take a look at that sketch.? How long does it take an elevated train
going at top speed to pass a given point?

FOUR: What has that got to do with anything?

EIGHI Ho\y Jahg Qucss.

FOUR: I wouldn't have the slightest idea.

EFGHT (1Y FI/E):/Wha! do/zon think?

FIVE Abontiter] or twilve feconds, mdybs.

EIGHT: I'd say that was a fair guess. Anyone else?
ELEVEN: I would think about ten seconds, perhaps.
TWO: About ten seconds.

FOUR: All right. Say ten seconds. What are you getting at?

EIGHT: This. An el train passes a given point in ten seconds. That given point is the
window of the room in which the killing took place. You can almost reach out of
the window of that room and touch the el. Right? (Several of them nod.) All right.
Now let me ask you this. Did anyone here ever live right next to the el tracks?
I have. When your window is open and the train goes by, the noise is almost
unbearable.’ You can’t hear yourself think.

1. intense = strong 3. unbearable = too terrible to deal with

2. sketch = drawing

41
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TEN: Okay. You can’t hear yourself think. Will you get to the point?

EIGHT: The old man heard the boy say, “I'm going to kill you,” and one second later
he heard a body fall. One second. That’s the testimony, right?

TWO: Right.

EIGHT: The woman across the street looked through the windows of the last two cars
of the el and saw the body fall. Right? The last two cars.

TEN: What are you giving us here?

EIGHT: An el train takes ten seconds to pass a given point or two seconds per car. The
el had been going by the old man’s window for at least six seconds, and maybe
more, before the body fell, according to the woman. The old man would have had
to hear the boy say, “I'm going to kill you,” while the front of the el was roaring
past his nose. It’s not possible that he could have heard it.

THREE: What d’ya mean! Sure he could have heard it!
FIGHA: Could/ et
THREE: He said the boy yelled it out. That’s enough for me.

NINE: [ do0’t taink he ¢ruld have head jit.

==
PLACE OF MURDER,




| =

@ct Two

£

490  TWO: Maybe he didn’t hear it. I mean with the el noise....
THREE: What are you people talking about? Are you calling the old man a liar?
FIVE: Well, it stands to reason.
THREE: You're crazy. Why would he lie? What's he got to gain?
NINE: Attention, maybe.

495 THREE: You keep coming up with these bright sayings. Why don’t you send one in to
a newspaper? They pay two dollars.

EIGHT looks hard at THREE and then turns to NINE.
EIGHT (Softly): Why might the old man have lied? You have a right to be heard.

INLAE: 12 ust fhaill lofkediatshin® forl a frettz 14ng time fThelseaninaf/nit jucllet was
500 split' under the arm. Did you notice that? He was a very old man_with a_torn
jacket And Tie qurried/twi danes”| think [ Fnew Fig be ter thanaliydiré hery,/ This
is a quiet, frightened, insignificant man who has been nothing all his life, who has
néVef had fecognition|— hif nam¢ in, the-ncwspapers. ;Nebody knows him after
seventy-tive years. That'sa very sad thing. A man like this needs to be recognized.

505 To be questioned, and listened to, and quoted just once. This is very important.

TWELVE: And you're trying to tell us he lied about a thing like this just so he could
be important?

NINE: No. He wouldn't really lie. But perhaps hed make himself believe that he heard
those words and recognized the boy’s face.

510 THREE (Loud): Well, that’s the most fantastic story I've ever heard. How can you make
up a thing like that? What do you know about it?

NINE (Low): I speak from experience.

There is a long pause. Then the FOREMAN clears his throat.

1. split = torn 2. canes = walking sticks
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Act Two j

Basic Understanding

Answer the questions about Act Two of the play.

1.

In the second vote, EIGHT’s gamble pays off and one person votes not guilty. Who
does so and why? Complete the table comparing what THREE thinks to what
actually happens. (lines 364-402)

a. | Who votes not guilty

b. | Why he does so

. According to NINE, why might the old man have lied? (lines 491-512)

SIKMEINFCPAGE F ROM

364- 544

©.201 gﬁ;&%ﬁu@}&%@&% partmentand

how? Are his efforts successful? Explain. (lines 550-673)
How does THREE show his violent side at the end of Act Two? (lines 625-650)

Rather than listening to what EIGHT and NINE have to say, and trying to refute
their points logically, THREE, SEVEN, and TEN prefer to ridicule them. Bring at
least three examples of such behavior from three different parts of Act Two.

Go back to the testimony and evidence table from page 95 that you copied into
your notebook (or that your teacher gave you) and complete any information that
is provided in Act Two.

=
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Vocabulary Practice (List 2-A)
Fill in the sentences with words from the box below.
1. When TEN calls the defendant a common slob who “don’t even speak good

English,” he shows that he is actually the... one.

2. THREE is often...at what is happening in the jury room, such as when EIGHT
proves that the old man couldn’t have reached his door in fifteen seconds, or when
FIVE changes his vote to not guilty.

3. In Act Two, EIGHT manages to entirely discredit” one of the two main ... for the
prosecution.

4. The old man probably heard, rather than saw, someone running down the steps,

SAMPBLE PAGE ERQM..
rove that the old man couldn’t have heard the boy shout “I'm going to kill you”
T A dchs EN o N R N,

TEN says that the whole thing is....

©NRID ll:li es A. E@. I_d. £ lﬂlblilg astit@nss attention and

recognition.

8. After THREE lunges at EIGHT, he... with the two jurors who have caught him
and screams, “I'll kill him! I'll kill him!”

9. In both Acts One and Two, EIGHT asks to see ... from the case.

10. The jury’s job is to decide whether the defendant is guilty or not, and not to
be ... with anyone else’s motive or opportunity.

11. There is no way the old man could have heard the boy scream “I'm going to kill
you” with the almost ... noise of the passing el train right outside his window.

12. At the beginning of the play, the vote is eleven to one... guilty, but by the middle
of Act Two, two jurors have changed their vote to not guilty.

*discredit = show that someone is wrong and not to be trusted
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Vocabulary Practice

Fill in the sentences with words from the box below.

10.

11.
12.

EIGHT uses the small ... that the woman across the street remembered in order to
prove that the old man couldn’t have heard the boy shout, “I'm going to kill you”

EIGHT points out that we often use the ... “I'm going to kill you” without actually
meaning it.

SEVEN wants to know why the boy’s... didn’t bring up all the points that EIGHT
has raised.

The old man probably heard, rather than saw, someone running down the steps,
and... that it was the boy.

THRERsay[ thayrefreaiing thao)d rhanywalkprothe Jioomisi .« Wasti of fime.

NINE-feels thavit takés a10t o1 . . tor cIGH I 1o-starra-aloie agaiust ail thic-other

JUrerS

NINEY believel—that the<old: miazn- niace-ap™ his-Story’ to - attenton” and

recognition.

After THREE lunges at EIGHT, he... with the two jurors who have caught him
and screams, “T’ll kill him! I'll kill him!”

In both Acts One and Two, EIGHT asks the FOREMAN for ... that he wants to
see.

The old man and the woman across the street are the two main...for the
prosecution.

The old man’s apartment is ... below the apartment where the murder took place.

At the beginning of the play, the vote is eleven to one... guilty, but by the middle
of Act Two, two jurors have changed their vote to not guilty.

assumed - struggles — ridiculous — witnesses — in favor of — dishonesty —

phrase — nonsense — lawyer — directly — gain — courage — details — exhibits

| =
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Twelve Angry Men

Focusing on Literature
» Irony

Twelve Angry Men often features irony —a situation, speech, etc., where there is
a distinct difference between what might be expected and what actually occurs.
(Sometimes, they are exact opposites.) For example, in Act One, FIVE gets upset when
TEN talks negatively about the people in the slums. THREE tries to calm him down
by saying, “He didn’t mean you, feller. Let’s not be so sensitive.” The irony is that at the
beginning of Act Two, THREE attacks FIVE in a much more personal way (because he
thinks that FIVE has changed his vote to not guilty), and still tries to excuse himself
afterwards with the words, “Nothing personal”

SK OPS n in of grorly Fohnedte rg{ments

X MPLE RAGE.ERCNC,
abl into y tebo d complete it with EIGHT’s ts, the

PREEVEARCRE TR

C

ol [ ] [ L]
a. | We often say “I'm going

to kill you” without
actually meaning it.

b. He’s a common,
ignorant slob who
“don’t even speak good
English”

2. What is ironic about what THREE says in lines 583-5857?
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Analysis and Interpretation |
Answer the questions about Act Two of the play.

1. In the middle of Act Two, FIVE changes his vote to not guilty. Do you think that
this is purely a result of EIGHT’s arguments, or are there other factors involved?
(lines 431-543)

2. Whatdo the following stage instructions for EIGHT show us about his personality?
(The first answer is completed for you.)
a. Hard (line 443) — He can be tough when necessary and when he feels strongly
about something.
b. Softly (line 498) —...
c. , Ignoring him (line 602) —_.
d/SCajraly: So ty (fine (88, 69—/

Agalygisaanc-intierpretation U

Read ane or more of the following guestions,with your. teacher and discuss it /
them e directed byyour feacher..Th= alewer i theeqiencing question should
be written.

» Comparing and Contrasting
Before beginning this question, turn to page 102 for an introduction to the HOTS.

1. In Twelve Angry Men, twelve men who are very different from one another are
chosen to serve together on a jury. As the jurors interact with each other, they
reveal much of their personalities.

Compare and contrast the way EIGHT relates to the other jurors (for example, to
NINE) to the way THREE relates to the other jurors. Pay attention to what they
say, how they say it (see stage instructions), as well as their physical actions.

Inaddition, compare and contrast EIGHT s approach to the trial and giving a verdict
to SEVEN’s attitude to the trial. Again, note both their speech and actions.

Bring specific examples from Act Two to prove your points.

What does the jurors’ behavior show us about them? Explain your answer.

| =

57



58

fom

£

,?

Twelve Angry Men

2. Compare and contrast two books or movies that you really enjoyed
reading/watching. What do they have in common, and in what ways are they
different? Can you conclude from this which characteristics are important to you
when choosing books to read / movies to watch?

» Sequencing
Before beginning this question, turn to page 104 for an introduction to the HOTS.

3. In Acts One and Two, the jurors discuss the different events that supposedly took
place on the night of the murder. Prepare a timeline showing the alleged (what
people say happened, not necessarily what actually happened) sequence of these
events based only on the testimonies of the witnesses for the prosecution (the old
man, the weman acrosssthe street, the neighbors, and-the-storekeepar). Include
onil)) thelndin =Ven s thit'have sighiiicaacegio the cotrt tdsel You caiy/db so in
the form of a graphic organizer or just as a list with approximate times (see both

opi oi's belbw). Rerermbr, that somegvenss occurridalmost/lipdalti neopigly!

Example oy a timélirle i a'graphic organizer:

The/oby had hn argumer t'with his fathPr durinz@which Fif fafheishit him twice.

Example of a timeline in list form:

8:00 The boy had an argument with his father, during which his father hit him
twice.

8:20
4. How has technology changed our lives? Prepare a timeline such as the

graphic organizer above or on page 105 showing the progression of a specific
invention/ mode of doing things. For example:

mainframe personal
typewriter computer computer laptop netbook




Act Two 'ﬁi‘ A

» Explaining Cause and Effect

Note that this HOTS was introduced after Act One (pages 100-101 and page 34). You are now
spiraling (reusing) the HOTS.

5. Asin Act One, Act Two contains many instances of cause and effect —both real
and perceived.

Find at least one example of a chain (series) of actual cause and effect in Act
Two — that is, where one thing that a juror said or did caused something else to
happen which in turn caused yet another thing to happen.

In addition, find at least one example of perceived cause and effect —that is, of
something that one or more jurors view as the inevitable result of something else,
but which may or may not be true. (For examples of the two types of cause and

SANPELE PAGE EROM. .

© 2011. A.E.L. Publications
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Your Opinion

Give your opinion on one or more of the issues below.

P Making False Assumptions

After the FOREMAN reads off the results of the second vote, THREE says, “There
are no secrets in here! I know who it was” and angrily turns on FIVE for changing
his vote. However, THREE is wrong as it was actually NINE who voted not guilty.
This is just one instance of THREE making a false assumption.

When you make an assumption, you take a fact or facts and build on that — you
guess something based on the fact(s), which may or may not be true. Assuming
is often considered negative, because sometimes not enough facts are taken into
acqount, and beeauge falseassumptiqns can-haye-harmfyleffects-ifithey’regvrong.
In-the exmble given ablive, TE REE1haesTiis assumbtiol Gased o thiy/fict that
FIVE has shown sympathy for people from the slums. While there is some logic to
hisjagiump ionhe dogsn L really/l ave Gnoush fac's Jo Le/sure/that he's gorrect. He

certainly sieblar’t be shouting'angrisy ac FIVA becauscof this assaniption.

a.” )Pesdribe a tinte when ybu maié ¢ fa se asspmption or when someone made
a false assumption about you. How did you feel when you discovered that
you were wrong or that someone had made a false assumption about you?
Did the false assumption cause any harm to you or the other person / people
involved?

b. We all make assumptions from time to time, and many of us do so often. How
can we differentiate between harmless and harmful assumptions, and avoid

making harmful ones?

P Intelligence Quotient (1.Q.)

2.

In the middle of Act Two, EIGHT points out that the boy is too bright to have
shouted out “I'm going to kill you” loudly enough for the whole neighborhood to
hear. TEN explodes at that and says that the boy is a common, ignorant slob who
“don’t even speak good English”

Do you consider the way someone talks to be an indication of how high his I.Q. is?

In your opinion, what factors indicate that someone is smart? Explain.
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Vocabulary for Act Three
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Notice While Reading

Until now, EIGHT has been doing most of the talking in defense of the boy. In Act
Three, however, there are several others who join him. As you read, take note of which
jurors suddenly speak up and why each incident is or isn’t surprising.

ACT THREE

Fade in on same scene. No time lapse. THREE glares' angrily at EIGHT. He is
still held by two JURORS. After a long pause, he shakes himself loose and turns
away. He walks to the windows. The other JURORS stand around the room
now, shocked by this display* of anger. There is silence. Then the door opens and
the GUARD enters. He looks around the room.

GUARD: Is there anything wrong, gentlemen? I heard some noise.

FOREMAN:UND. flherl’s mhthingliwrong, \Hel pcints tc the iarge_dagriinof the
apartment.) You can take that back. We're finished with it.

The GUARD r9ds lind takes the aiag:an.. Helogks cutioisly a: sotae \f the
JURORS and exits. The JURORS still are silent. Some of them slowly begin to sit
dovin. [THREL still stards at t'e lvindov. He turnslatovlad Ssow. The JURORS
look at him.

THREE (Loud): Well, what are you looking at?

They turn away. He goes back to his seat now. Silently the rest of the JURORS
take their seats. TWELVE begins to doodle. TEN blows his nose, but no one
speaks. Then, finally —

FOUR: I don’t see why we have to behave like children here.

ELEVEN: Nor do I. We have a responsibility. This is a remarkable’ thing about
democracy. That we are ... what is the word? ... Ah, notified!* That we are notified
by mail to come down to this place and decide on the guilt or innocence of a man

1. glares = looks at him in an unfriendly way 3. remarkable = special

2. (a) display = a show 4. notified = informed, told
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725

730

735

740

we have not known before. We have nothing to gain or lose by our verdict. This is
one of the reasons why we are strong. We should not make it a personal thing.

There is a long, awkward pause.
TWELVE: Well — we're still nowhere. Who's got an idea?
SIX: I think maybe we should try another vote. Mr. Foreman?
FOREMAN: It’s all right with me. Anybody doesn’t want to vote?
He looks around the table.
SEVEN: All right, let’s do it.

THREE: I want an open ballot. Let’s call out our votes. I want to know who stands
where.

FOREMAN:[That souncs fai. Anycne ¢b)2ci? (Ifo « ne,docs.) A Thigat. Il tall ¢ff your
jury numbers.

ile takes ¢ peniil and paperaadimucel mirks ow in ong ¢ 7tivoColuinny after
each vote.

FOREMAN:T voté guilty" Nuhiber' Tw?
TWO: Not guilty.

FOREMAN: Number Three?

THREE: Guilty.

FOREMAN: Number Four?

FOUR: Guilty.

FOREMAN: Number Five?

FIVE: Not guilty.

£
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FOREMAN: Number Six?
745  SIX: Not guilty.
FOREMAN: Number Seven?
SEVEN: Guilty.
FOREMAN: Number Eight?
EIGHT: Not guilty.
750 FOREMAN: Number Nine?
NINE: Not guilty.

SAMPTE PAGE FROM

Guilty.

ﬂ&WEﬂbVE ANGRY MEN
* ©2011 A E.L. Publications

FOREMAN: Number Twelve?

TWELVE: Guilty.

FOUR: Six to six.

TEN (Mad): T'll tell you something. The crime is being committed right in this room.
760  FOREMAN: The vote is six to six.

THREE: I'm ready to walk into court right now and declare' a hung jury. There’s no
point in this going on any more.

SEVEN: I go for that, too. Let’s take it in to the judge and let the kid take his chances
with twelve other guys.

1. declare = announce
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765

770

775

780

785

FIVE (To SEVEN): You mean you still don’t think there’s room for reasonable doubt?
SEVEN: No, I don’t.

ELEVEN: I beg your pardon. Maybe you don't understand the term “reasonable
doubt”

SEVEN (Angry): What do you mean I don’t understand it? Who do you think you
are to talk to me like that? (7o all) How do you like this guy? He comes over here
running for his life, and before he can even take a big breath he’s telling us how to
run the show.! The arrogance? of him!

FIVE (To SEVEN): Wait a second. Nobody around here’s asking where you came
from.

SEVENAT wes/bort right heie:

EIVE: Or where vaur father came from .. (He lagks_at SEVEN, who_doesn’t answer
bull ldoks [Wayl) Miybe/ittwould x’t htyt s t9-th@ aew tip{ f1Hn] Pegpiz/who
come running here! Maybe they learned something we don’t know. We're not so
péfdcy!

ELEVEN: Please —I am used to this. It’s all right. Thank you.
FIVE: It’s not all right!

SEVEN: Okay, okay, I apologize. Is that what you want?
FIVE: That’s what I want.

FOREMAN: All right. Lets stop the arguing. Who’s got something constructive to
say?

TWO (Hesitantly): Well, something’s been bothering me a little ... this whole business
about the stab wound and how it was made, the downward angle® of it, you
know?

1. run the show = manage things
2. arrogance = belief in one’s superiority (belief that you are better than anyone else)

3. (an) angle = a direction

| =
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Due to copyright restrictions, pages 66—
76 of the play have been removed from
this sample unit. To read the entire play,
order Twelve Angry Men directly from
A.E.L. Publications at 02-622-1640.

(Tentative release date: September 8, 2011)
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Basic Understanding
Answer the questions about Act Three of the play.

1. a. Which behavior of ELEVEN’s angers SEVEN shortly after the third vote?
(lines 761-783)
ELEVEN has the “arrogance” ... although he....

b. What is FIVE’s response to SEVEN?

2. FIVE says that the boy could not have killed his father based on ...
(lines 786-851)
According to FIVE, experienced knife fighters ...

3. _a. What is the initial reason that SEVEN gives for changing his vote?
SAMBLE PAGE FROM
. o pressures him into eventually admitfing to a difterent reason and how?
THEEN Fod DR DD
that your teacher gave you) and complete the fourth, fitth, and sixth columns.

@G%klolh@ tﬁAmE .aId, eviEngliﬁﬂpti@ﬂzSyou copied into

your notebook (or that your teacher gave you) and complete any information that

is provided in Act Three.
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Vocabulary Practice (List 3-A)

78

Complete the sentences in any logical manner, using a word from the box below

as part of the completion. You may change the form of a word if necessary. Each

word may be used only once.

1.

In his hate-filled speech, TEN admits that some people from the slums..., even as
he says that “there’s not a one of em who’s any good.”

SEVEN becomes angry at ELEVENs....
At the end of the play, the jury...

THREE claims that he has never stabbed a man, and only knows..

SHMETE PAGEFROM™
TWELVEANGRY MEN

@T%Yl&tt thels wahatmbﬁbémﬁﬁs“they

10.

11.
12.

By the end of the play, all the other jurors..

FOUR thinks that the boy is guilty based on the woman’s testimony, but SIX
proves...

When THREE demands that the third vote be an open ballot, ...

THREE says that the other jurors won't..., but in the end, they do.
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Vocabulary Practice

Complete the sentences in any logical manner, using a word from the box below

as part of the completion. You may change the form of a word if necessary. Each

word may be used only once.

1.

2.

‘N

10.

11.

12.

When THREE demands that the third vote be an open ballot, no one....
TEN says that there is no way that the boy can be innocent when “they” are...

THREE is..., but in the end, he isn’t able to stand up against the pressure applied
by the other jurors.

When SIX points out that the woman wouldn’t have worn glasses to bed, FOUR
and TEN ... that there is room_for reasonable doubt.

Whin thyjirdss ... and Hiscusi how Linice fizh ers ha|d thery Kaives, thry realize
that the boy could not have made the wound that killed his father.

At He ¢nd'ot the plew] th jury devides g .|
THREE almost stabs EIGHT during....

Witen” SEVEN says that” hes” ¢hanging nis voté just So that he can leave the
courthouse, ELEVEN doesn’t...

By the end of the play, all the other jurors... THREE.

In his hate-filled speech, TEN admits that some of “them” are decent, but says that
the decent ones...

When the GUARD comes into the room at the beginning of Act Three, he ... about
the noise he heard.

FOUR thinks that the boy is guilty based on the woman’s testimony, but SIX proves
that her testimony ...

approve — violent — accurate — convinced —
acquit — curious - stubborn - exception -

object — despise — go over — demonstration

| =
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Focusing on Literature
» Protagonists and Antagonists

Many pieces of literature contain both a protagonist — the main character, the hero
or heroine, who is faced with an opposing force that he or she must overcome in order
to achieve his or her goal, and an antagonist —a character, group of characters, or
natural force that opposes the protagonist in the main conflict of the story or drama.

1. Who is the protagonist in Twelve Angry Men? What is the goal that he is trying to
achieve?

2. Whois/ are the antagonist(s) in Twelve Angry Men? How does he / do they oppose
the protagonist in his attempt to achieve his goal?

SAMPLE PAGE FROM

Z@YZOII A.E.L. Publication

In Act One (lines 332-33 at a rapport has &:gun to develop
between EIGHT and NINE. What is that a foreshadowing of?

4. In Act Three, there is a tense dialogue between SEVEN and ELEVEN, in which
SEVEN finally admits that he no longer believes that the defendant is guilty. How
is that event foreshadowed in Act One?

» An Additional Focus on Literature

5. List at least one conflict that takes place in Twelve Angry Men in which the
protagonist is not directly involved.

6. What is the climax of the play?

7. What is the theme of the play?
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Analysis and Interpretation |

Answer the questions about Act Three of the play.

1.

¥
<

Why do you think it is specifically ELEVEN who lectures the others about their
responsibility as jurors? (lines 718-723)

What almost happens when THREE demonstrates the way the boy could have
stabbed downwards?
(lines 786-851)

a.  Why do most of the jurors get up and leave the table in the middle of Act
Three? (lines 893-925)

b. What does FOUR do that allows them to come back to the table? In what way

is this behavior out.of character for FOLJR?

Hovido the'otlier jurets'satise THIEEo'chun e liis vote?"What'dgesthis-ell you
about THREF’s nersonality? (lines 984-1014)

Analysis.and interpretation Il

Read one or more of the following questions with your teacher and discuss it /

them as directed by your teacher.

» Evaluating I

Note that this HOTS was introduced after Act One (pages 96-97 and page 32). You are now
spiraling (reusing) the HOTS.

1.

At the end of the play, the jury votes for acquittal. Do you agree with this decision?
Why or why not?

Before giving your opinion, take a few minutes to evaluate the situation. Are
there still any arguments in favor of convicting the boy (declaring him guilty)? If
so, weigh them against the counterarguments brought by EIGHT and the other
jurors. What are your feelings, at this point, about the boy’s innocence or guilt?
If you had been on the jury, which decision would you have made? Explain what
criteria you based your evaluation on.

| =
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Evaluating II

Reginald Rose, the author of Twelve Angry Men, came up with the idea for the play
after his own experience as a juror on a murder case. His purpose was to shed light
on democracy, justice, and social responsibilities in a way that would excite and
move the audience.

Writing the play presented a number of challenges for Rose. Before beginning,
he was afraid that with no change of scene or characters, he would have to work
hard to prevent the play from becoming too static with not enough drama and
movement. In the end, however, he had the opposite problem. Because he had a
strict time limit (the play was meant for television production for which there was
less than fifty minutes of air time), he had to struggle to include all the details and
actionsyRose writes “Befere theplaywentintorehearsal, Lhad to-eut large shunks
of-alalogyellan i'sin ce | 'vas de ting-itl. quite an involved plo, all thewu's were
made on passages that had been written to give some depth to the characters. This
left th> bar frare ¢f the blot and the/ikelefons of the j.eOple’

Now that you have read the play, evaluate it and decide whether Rose achieved
his)zéalsinof only vith[regards to pébple wa ching the dlay, but.also with regards
to people reading the play, taking into account all the issues that he faced. To do
so, first set the criteria of a good play, as they relate to Rose’s goals and to you
personally, for example, interest level. Then set the weight (signficance) of each
criterion.

Based on that, give an evaluation of Twelve Angry Men. Compare your questions
and answers with one or more of your friends. Do they share your opinion of the
play? Why or why not?
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» Identifying Parts and the Whole I
Before beginning this question, turn to page 106 for an introduction to the HOTS.

3. Every text consists of several parts, which together make up the whole of the text.
With any play that is longer than one act, the acts are one clear division of parts,
and that division is done very deliberately (purposely). The writer uses each act to
build up a part of the play, and the acts then come together to make up a whole
play. By identifying the parts and their functions, the reader can gain a better
understanding of the play as a whole.

a. Try to identify the main function of each of the three acts in Twelve Angry
Men — in other words, how each act contributes to the whole of the play — by
completing the second column in the table below. The first answer is filled in

SAMPLE.-PAGE FROM:..

copy the table below into your notebook. Then try to identify two or more
T REEREANGRY AR
writer imncludésin e ct tnat contribu awiole— pleting

© Z;Q‘Tuf fOIRn. EtflItJaPl llc)lva’Ti %f: ﬁgtfirs(t) anster is filled in for

To introduce 1. Explanation of the crime committed
the reader to the 2.
subject of the play | 3.

4.

1.

2.

1

2.

3.

4. How can knowing how to identify parts and the whole help you better succeed in
school? List two ways.

83



fom

84

£

>

Twelve Angry Men

Identifying Parts and the Whole II

The title of this play is Twelve Angry Men. Why do you think that the author chose
this title? Identify different parts of the play which probably helped him decide on
this title (different parts where each of the twelve jurors was indeed angry).

Based on your findings, do you think that Twelve Angry Men is a suitable title for
this play, or would you have chosen a different title? Why?

Generating Possibilities

Note that this HOTS was introduced after Act One (pages 98-99 and pages 32-33). You are now
spiraling (reusing) the HOTS.

6.

>

Atthe end of Twelve Angry Men, the jury decides to acquit the defendant — certainly
not something that we would have thought possible at the beginning of the play. If
only onif thifighay hipp@ed difenendly dufitig Taejurysdeiibyrations (FiscSsion),
the Trhold/ol tchme £f the trial dlight hivebein [lifferert. For txample, if WVIO had
not been polishing his glasses, which caused him to squint at the clock, thereby
ren i ding STX fof the/ w nian’s b focaiy, [EDOUR ind TEN woilding -hayeyhad a
reasonable doubt and the case would most Tikely have resulted in a hung jury.
Generaty ai least shre@ additionali possipilities of thirigs that could have taken

plaCe witnin the jury foort and‘that would’'have ¢hanged the ouicome of the trial.

Applying

Before beginning this question, turn to page 108 for an introduction to the HOTS.

7.

Reading literature isn’t only about reading a text and enjoying it. There is always
something that we can learn and take away from a good piece of literature — how
to face different situations, how to choose between right and wrong, how to interact
with others, and much more.

What have you learned from Twelve Angry Men? Choose two of the jurors in the
play (preferably one who is shown in a positive light, and one who is shown in a
negative light) and make a list of their positive and negative actions and personality
traits. Choose one action / trait of each juror that you especially identify with and
decide how you can apply it to your own life. (In other words, what is one positive
behavior / character trait that you would like to emulate / adopt as your own, and
what is one negative behavior / character trait that you would like to avoid?)

Think of a person whom you really respect/admire. What is one character trait

that s/he possesses that you can apply to your own life?
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Bridging Text and Context |

» Choosing Jurors

Different countries have different criteria for choosing jurors. In England and Wales,
the only question prospective jurors are asked is, “Can you give a fair hearing to both
the Crown and the defense?” In the United States, jurors are asked if they have ever
been involved in a case or incident similar to the one they may be sitting on. For
example, if the case is about a car accident, they will be asked if they have ever been in
a car accident.

In addition, both the prosecution and the defense are allowed to ask prospective jurors
many personal questions so as to be absolutely sure that all the members of the jury
are impartial. (As explained below, though, this process is used to try to stack the
jury — that s, to-place people-gn the jury whe-are most likely tq produce the desired
redults-Bothisices | rave the Fight t riejec) (Laygo| 0) a syecii dintmber piip¢tential
jurors if they don't like the answers they have given. For instance, if a prospective juror
ha/ ver;7 g .rong opil ion agaiast crinde, the deffnse niay dioide to reji:ct/aim/\Ou the
otter hung, itaprespeciivedurbdr seerasivery softlieartod,Lhe prosecatiCnduay leject
him. In addition, each side may arbitrarily reject a limited number of prospective
Jurersavithout giving arlyxéaseniat all.

Another question that is asked of potential jurors of murder cases in states that have
the death penalty, such as the murder case described in Twelve Angry Men, is whether
they are against the death penalty. In such cases, the jury must often be “death-
qualified” — that is, all the members of the jury must be in favor of giving the death
sentence to those who are guilty of murder. The reason behind this is to prevent jurors
from acquitting someone just because they dont want to send him to the electric
chair.

A Texas prosecutor wrote some very honest recommendations about how prosecutors
should choose jurors, including the following:

Attitudes: You are not looking for a fair juror, but rather a strong, biased, and sometimes
hypocritical individual who believes that defendants are different in kind, rather
than degree. You are not looking for any member of a minority group — they almost
always empathize with the accused. You are not looking for the freethinkers and flower
children.

| =
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Based on the 1nformat10n above, do you t tha e group o§ urors that sat on
the jury in Twelve Angry Men is one that is likely to have occurred in reality? Why

or why not?

3. Has reading the above explanation about choosing jurors affected your opinion of
the jury system? If so, how?

4. If you were living in the United States, do you think that you could be a good
juror? Would the prosecution and / or defense even want you to serve on a jury?
Why or why not?
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Bridging Text and Context Il

> An All-Male Jury

As its title shows, the play Twelve Angry Men is about an all-male jury. For many of
today’s readers, that may seem unusual, but taking the historical context into account,
it’s really not surprising. The original version of the play (which is the one contained
in this book) was written in 1954. At that time, only some of America’s states required
women to sit on juries.

It was only in 1968 that a law was passed forbidding states to give female jurors a
different status from male jurors. Before that, women didn’t have equal status when
it came to jury duty in a majority of states. For example, in 1965, only twenty-one
states called up men and women for jury duty equally. In another eight states, women
were required to serve on a jury but could request an exemption (being allowed not
toyseryd) beqaute f fun ily 12spongibliitivs. fightecnystates caled Yom'n Gp/or jury
duty, but aiso aliowed tirern toTefuse simpry because they werc-woniert. Finally; there

wegethreq statgs-that- didn’t-allow womenyto serveqnp-jury at-all.

Olie of'the argumiatd againstLeqliriag'womenLo-Lerve-on a jury vac-thfal-women
could not-be_expected, to leaye their familieg for a long time. For instance, a group
in-Massachudetts that’ objedted, th femdle jutdrs feplint@dialsiory frdm a Washington
newspaper about a woman whose children became sick in the middle of a long trial.
The judge told her, “Don't let your attention be attracted by anything but the trial” The
group’s message was that “no mother can serve on a jury for weeks at a time without
neglecting her home and her children.”

That group’s fight took place in the early 1900s, when women rarely worked outside of
the home. Today, of course, things are very different. Nevertheless, there are some who
feel that the same argument still applies.

1. How has reading the above information about male and female jurors helped you
better understand Twelve Angry Men?

2. Do you think that the all-male cast of jurors has had an impact on the effectiveness
of the play and on the interaction between the characters? If so, how? Would you
have enjoyed the play more had it been about a jury consisting of both men and

women?

| =
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In your opinion, should people be required to serve on juries altogether, or should
jury duty be purely voluntary? Why?

Do you feel that women should be required to serve on a jury on a status equal to
that of men? Why or why not? Are there any other groups of people whom you
think should not be required to sit on a jury even when all others are required to
do so?

How likely
would a
jury like this
Miwve [Feen in
1952 What
about today?
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Post-Reading Activity
Choose one of the following tasks.

1. You are a court reporter (a journalist who writes about things that happen in
court). You have attended the entire court case described in Twelve Angry Men
and have also conducted very short interviews with some of the jurors after the
verdict was given. Write a newspaper article (approximately 150 words) about the
verdict, including quotes from at least three jurors.

Remember that:

« The tone of your newspaper article should be objective.
 An article presents names and dates, so you may have to make up a few details.

« You were not present in the jury room while the jurors were discussing the
sase;

o/ Yauhaveon'y colidndied very shoruiritervierrs withithe ulord, so'they/were not
able to tell you most of what went on in the jury room.

245 You are the-Wej~atcusea ef killing-his futher/Wiitc-aleriestol four'didry entries
(approximately 150-200-werds total): the first written before the murder, the
secanid alter.you.vere arvested forithelrhurder thetthird WirirgYhe trial, and the
fourth after a verdict has been given. Describe events that took place during these
times as well as your emotions.

Remember that:

« Each diary entry should be dated and should begin with “Dear Diary”
o Trials don’t take place immediately after an arrest.

o The trial was a week long.

» You are writing from the boy’s point of view, so don’t just write about the
facts — think of what he must be feeling every time he writes in his diary.
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Choose three dramatic scenes from Twelve Angry Men and draw them. Write
an explanation of each scene, along with an explanation of why you chose that
particular scene (approximately 100-150 words total).

Remember that:

» You may choose scenes taking place in the jury room (as directly described in
the play) as well as scenes that are connected to the crime itself or that took
place during the trial itself.

+ You should choose scenes that are exciting and interesting to look at.

« Your drawings must be accurate and not based on witnesses’ imagination or on

jurors’ assumptions.

You are the prosecutor in the trial described in Twelve Angry Men, and you are
sure that the boy is guilty. Prepare a Power Point presentation summarizing all
yQur argun eni; il favor of the ba/’s/Confictior: (appreximatelyf1003 150 yords).
Remember that:

o olrpresent tiol shofld inclaide pistunfs and/He visually pi=a ng

« You should keep your arguments short and to the point.

« “YousFould try th make ycur presentat enlas conyificing,aspassible, so that the
jury will vote guilty.

(Pair work — Role Play) One of you is a journalist, and the other is the boy’s lawyer.
After the jury gives its verdict of not guilty, the journalist interviews the lawyer and
asks him for his perspective on the trial. You may record the interview, act it out
and film it, or act it out for your class (approximately 10 minutes of speaking).

Remember that:

o The journalist should not just ask a few questions, but also be actively involved
in the conversation.

« Neither of you has any idea of what happened in the jury room.

« The lawyer was not actually a very good one (as described in Twelve Angry
Men).
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6.

(Group work) Prepare a playscript of the boy’s trial up until the time that Twelve
Angry Men begins. This should include the testimonies of the old man, one of the
neighbors down the hall, the woman across the street, and the shopkeeper, as well
as the prosecution and defense’s arguments. Then act it out for your class or act
it out and film it (approximately 20 to 25 minutes of speaking), with your group
members filling the six main roles (four witnesses, the prosecutor, and the boy’s
lawyer).

Remember that:

o The trial took a week, but you are of course not expected to stretch it out that
long...

 The witnesses don't just get up and tell their whole story. The prosecutor asks
each witness questions and he / she answers each question until the whole story
is told. Afterwards, the defense may or may not cross-examine the witness
\ask additional) g aestibns to, pibva that the [vitnese tes/intoxy was inal curate,
irtcomplete for false) fAtithe ondlofthatrialithe prasecition‘end defénle both
give summarizing arguments.

o Wh-hating out [He tiial, pay‘a tentign (O the s 1all ¢etails/givelt ir the play. For
example, the old man should be dressed as NINE describes him in the play.

o Jle defer se attoyney in Tivelve singly 1A &id idt askfalltHejuestions that he
should have.

| =
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Reflection

Answer at least three of the questions in writing (approximately 150 words

total).

1. Did you enjoy reading Twelve Angry Men? Why or why not?

2. Which part of the play and the background information about the play did you
find the most interesting? Why?

3. While reading this play, you learned three HOTS. Of the three, which did you
enjoy learning most? Which of the three do you think was taught most effectively?
Why?

4. How did learning the HOTS influence your reading and understanding of the
plai? Gige/e: leas tiro elample s, fagh or'e for a differenty HOQL'S

5. How can you use the HOTS in your everyday life? Give at least two examples, each

on¢ fora d Hereat QTS




1. The evidence as

remembered and
interpreted by each
individual juror

i
@ippendix 1—Tables ﬂ )

Table #1: The Four Elements of the Play

. The relationships
between the jurors
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4. Physical problems

such as the
weather, the time,
the uncomfortable
room, etc.
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Table #2: Tally of Jurors’ Votes
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Table # 3: Testimonies and Evidence
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HOTS #1: Evaluating

» Hiring Employees

1. Kal-Tek Industries, a high-tech company based in Tel Aviv, wants to hire a new
employee. The following is the advertisement that they placed for that purpose:

WANTED: An experienced, reliable office manager for a long-term job at a high-
tech company. Must be computer literate (all Office programs, especially Word
and Excel), able to multitask, and able to speak and write Hebrew and English

fluently.

The company has received many applications for the job, including the one that is
partially shown below. Read it and decide whether or not the company should call
the applicant in for an interview.

R 2sarae: Tal Cer ion

Work exparignge:
Noveinbe L2901\ -/ Jine 2011 Qficd manzge., ristel Impdrts, Zel vip

Qctoher, 2010 - Nevember 2010  Secretaryy Landmarle Tourist Agency, Kiryat

OnG

April 2010 - August 2010 Sales clerk, Appliance Shop, Tel Aviv

August 2009 - March 2010 Office manager, Caspi Insurance Agency, Tel
Aviv

March 2007 - May 2009 Office manager, Karin Catering, Ramat Gan

November 2006 - March 2007 Secretary, Bialik High School, Ramat Gan
September 2006 - October 2006  Office manager, Promise Publishing, Tel Aviv

Computer skills: Word, Excel, Photoshop (basic)

Languages: Hebrew (mother tongue), English, Spanish (spoken only)

2. How did you go about evaluating the applicant? What can we learn from this about
the skill of evaluation?
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3. Giveatleast one example of how / why you would evaluate the following on a regular

basis. What are your criteria for each evaluation and what is their significance?

a. People
b. Crossing the street Useful Vocabulary: )
c. Stores evaluate

SAMPLEPAGE F

TWELNVEANGRY MEN

your ?dlinion on the move. Evaluate your neighborhood’s advantages and
Osuitabitt lr sachindtividnl oty bR b e N e o
steps of evaluating. Try to use the useful vocabulary in the
pros and cons
box. benefits
a. A couple in their twenties with two young children, welke i aecoumt
hoping to save up enough money to buy their own on the one hand /
home (but not doing too much about it) on the other hand
b. A friendly and outgoing widow in her seventies, with outweigh
a respectable pension conclude /
c. A family with three teenaged children that has just _ re_?Ch a conclusion
immigrated to Israel, financially well-off, and looking  {_ Justly

to live in a place with a good socio-economic status
d. A twenty-year-old college student, trying hard to make ends meet*

e. A religious family with seven children of various ages, both parents working

5. Were your conclusions the same for everyone? Why or why not?

*trying to make ends meet = struggling to cover basic expenses
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HOTS #2: Generating Possibilities

» How Useful Can They Be?

e e
o S

CZa1rT AE L. PUBIICRtIons " <™

2. What skill did you just use to answer the question above? How can that skill be

useful to you in other areas of your life?
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» Teenage Think Tank

3.

A think tank is an organization that conducts research
in specific areas, e.g., economy or defense, and generates
new ideas and possibilities in that area. Now you
(together with two or three friends) are a teenage think
tank with the aim of developing new ideas that can help
your school, your area, Israel, or the world. Choose one
of the options below and start generating possibilities!

a. How can the students in your school raise NIS
100,000 for the school library / new technology / an
English room / renovations?

b. What can your municipality do to improve residents’
quality of life, safety, etc.?

c/AWhat/¢an Be lon¢ o sthp thiy Fatred [sdtwecin
different sectors of Israeli society?

[ Useful Vocabulary: )
generate
create
speculate
make up
develop
produce
propose an
alternative
how else would
you...
conjecture

hypothesize

gaas —

d. { How ¢ap’ the vrorld ensure/thatthent are fnbugly resglirdls [foog,water,

electricitytel) lor eargrafidenildren?
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HOTS #3: Explaining Cause and Effect

» Rube Goldberg Machines

vl
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THE MASNIFYING BLASS, A, BURNS
THE STRING, B, THE RoCK C,
SWINGS 'ro THE PALM D AND JOLTS

GEBPE I,

JUST RINSE YOUR HAIR
T

TWELY|
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)

¥ N

L

-

4l

@AQ‘QSLII]?X&IA pERLﬁ.GBMblcilm@n Burpose? What is

the principle it is based on?

2. Based on your answer to the question above, what do you think Rube Goldberg

machines are?

3. Give two examples of how understanding cause and effect can help you study

subjects other than English.
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1
> Volcanic Effects Useful Vocabulary:
. cause
4. Below are several sentences belonging to one paragraph. ff
. . . effect
Number the sentences in the order in which they belong.
. result
(The first one is done for you.)
consequence
Flights in many European countries were canceled. end
b. Michael Lane and his bride were married by proxy.* outcome
c. Michael Lane, an American, was in London for a if .. then
. . and in order to
short business trip.
] implication
d. A volcano exploded in Iceland. 1
due to
e. 'This ash was very dangerous, as it could cause plane because
engines to fail. thanks to
f.  Newspapers across the country publicized the story as a result (of)
of their wedding. lead to
g/~ Helcall 1 5tre urnfiome it tim for ks yreddin 3 projple
. ; spark
h. Volcanic ash spread throughout the skies of Europe. —
*by|praxy = with'anotiter pirson aftillg in plactiofl hd gloori irfufe
encourage
5~\Sothg af thelsentefices ifovd act afl ) cauke --That is ghe oersuade
action in the sentence causes an additional action in development
another sentence (an effect). For example, sentence 1 acts explanation
as a cause to the sentence that follows it. therefore
consequently

Rewrite the sentences in your notebook in the order in

which they belong, using arrows to show the relationships

of cause and effect between the sentences. In other words, there should be arrows

leading from all the causes to all the effects. Remember that a sentence can be both

a cause and an effect! In addition, an effect can have more than one cause. Also,

note that a sentence may be neither a cause nor an effect.
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HOTS #4: Comparing and Contrasting

» Similarities and Differences

2. How could you use the skills of Comparing and/ or Contrasting to help you with
the following tasks? (Try to list at least two ways for each task.)
a. Shopping at the supermarket
b. Deciding what to do after you graduate high school
c. Cooking dinner
d. Learning a foreign language

3. List an additional three tasks / situations for which the skill of Comparing and
Contrasting could be of vital importance.
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» Choice of Locale

4. Choose at least two of the pairs of places below. Compare
and contrast the two locations in each pair in order to
decide which one youd prefer to live in. (Try to make as
many comparisons and contrasts as possible, in order to
make an informed decision.)

a. Jerusalem — Haifa

b. Australia— Canada

c. Siberia— Saudi Arabia

d. Kiryat Shmona — Dimona

5. Now compare and contrast the same locations again, but
this time in order to decide which of the two locations in

SAVPLE PAGE.ER

i

i

)

=2

like

similar

have in common
also

similarly

in the same way
likewise

again

unlike
compared to

in contrast with

different from /

any comparative
e

on the contrary

TWELVE ANGRY MEN
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yet

Slen though

still

nevertheless

regardless

despite

while

on the one hand...
on the other hand

Siberia

OR

Saudi Arabia?

( N\
Useful Vocabulary:

J
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HOTS #5: Sequencing

» Processes

Absent-minded Harry decided to make himself a pizza toast for lunch, but he had a
hard time remembering the directions that his mother had given him. He started off
by putting a large chunk of cheese on a slice of bread. Then, he stuck the bread in the
toaster oven for five minutes. After that, he spread ketchup on the bread and grated*
the cheese. Finally, Absent-minded Harry plugged in and turned on the toaster oven.
Unfortunately, the pizza toast didn't taste anything like he had expected it to...

*grated = rubbed into small pieces (using a metal tool)

1. Which skill does Absent-minded Harry appear to have problems with? What

SAMPIA-PAGEEROM

2. What are two other everyday processes other than cooking/baking that contain
at least four steps and where Sequencing is a necessary skill? List the sequence of
events/ tasks in the order in which they should be carried out.
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» Important Events

3.

How good are you at history? List seven important events

in world history or Israeli history (wars, inventions, etc.).
If you think that you know when they took place, write
the date(s) next to the event, e.g., Israel became a state.
(1948)

Now copy the timeline of events shown below into your
notebook and complete it with the sequence of the seven
events that you chose. When you are finished, have a
friend check it for accuracy. Did you sequence the events
correctly?

Timéeline efHistorical Everits

| =

(&

' N\
Useful Vocabulary:

(chronological)
order

progression

series

sequence

process

stage

first

second

next

then

last

at [ost

attnessaine dime

simultanequsly

S bs/ quently

finally

hefore

after

after a while

eventually
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HOTS #6: Identifying Parts and the Whole

» Identifying the Whole

1CAt1011S

2. a. Choose any two of the following objects and try to list all the parts that make

up each object: a pizza pie — a human hand - a cell phone - a tree

b. How is each part important for the object’s function as a whole?

3. How could being able to identify parts and the whole be useful to you in your
everyday life? List one way.
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P Parts and the Whole in Your Working Life ( R . )
4. When you graduate school and begin working, you will element

find that the skill of Identifying Parts and the Whole is part

extremely important for you. For example, if you are part component

of a staff / team, you have to be able to identify what role / whole

function each staff or team member has, and specifically, belongs

what role / function you have within the group. That is the separate

only way the staff / team can function together as a whole. —

List another way that the skill can be useful to you, no oy

matter which profession you are in. sl

break something

5. Now welll take a look at specific professions. Choose at down/ up (into

least four of the professions below (or three professions parts)

plus an additional profession that you are interested in overall §1cture

SAMPEEPAG gPFR i “

contrlbute

Cookmg ertlng Busmess Management
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HOTS #7: Applying

» Laugh a Little

What I told you tor L

”5'..”1 da? { il e e kol
you 3
Hﬂu;:?du I - you dide't do:'t‘l” me
1 .
g I - -“

) BED

LY qre bf"& *
ol ! + .

. AL~ i)
D AGE, PRV

What message is the cartoonist trying to conyey?

2. Give two examples of ways that you have applied something that you learned to a

new situation.

3. Have you ever found yourself in a situation similar to that of the skydiving student,
where you didn’t apply some knowledge or skill that you had learned? Share your

experience.
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» Applying Your English Studies Useful Vocabulary:
4. Applying is an especially important skill when studying apply

a foreign language. Below are some quotes by students relate

about their problems applying what they learn in their make use of

English lessons to their use of the language. What

knowledge is each student having a hard time applying and in which situation(s)?

a.

Riki: “I have a good vocabulary and can understand most conversations, but
when it comes to opening my mouth, I freeze. I forget all the words that I
know and can’t manage to say a single sentence. It's so embarrassing!”

Dan: “Grammar is my weakest area. I know all the rules perfectly, but never
know which tense to use when writing a sentence or speaking.”

Shoshi: “Every time my teacher checks my compositions, she circles all my
spelling mistakes, and I have a lot of them! But in my next composition, I'll
maite thie exaptPamd nlistakey, LjustLant seein tamproye aywodiling”
2eh:“Tlary verygced at'convertatienal-ZEnglisky bit Pmiaitiweax with
reading_One of my problems is identifying commaon words that have unusual
speilinzs; siich 1y ‘laligh’ apdi‘enbtigh | I gaa) ¥ noy/ that/ K [tar Thakeyan
sound, but I can't seem to connect that rule to the word I'm seeing”

5.~/ Suggest feckniquesithat could help edchistideit applyl thekhowledge that s/he

already has.

6. In what area of English do you have the most trouble applying what you have

learned? Together with your friends, brainstorm techniques for improvement in

that area.
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Literary Terms That Appear in This Book*
Act = section of a play (like a chapter in a book) See page 8.

Antagonist = a character, group of characters, or natural force that opposes the
protagonist in the main conflict of the story or drama See page 80.

Climax = the point of highest interest (crisis) in a story or drama See page 80.
Conlflict = the struggle between opposing forces, of which at least one is a character

Different kinds of conflict include:

1) a struggle against Nature
2) a struggle against another person

3) a struggle against society
SAMPLE PAGE'FROM
Drama = literary work that is written in dialogue to be performed by actors on the
TWEEVEANGRY MEN

Foreshadowing = a technique in which events narrated at an earlier point in the story
fint at3hd freghre udbor Ewhng i DHOHERSry See page 80,

Irony = a situation, speech, etc. where there is a distinct difference between what might
be expected and what actually occurs See page 56.

Protagonist = the main character, the hero or heroine, who is faced with an opposing
force that he or she must overcome in order to achieve his or her goal See page 80.

Theme = the message or general idea of a literary piece See page 80.

*Partially based on the literary terms that appear in the Literature Handbook (Ministry of
Education).
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Checklist for Students: Unit for Log

1. Did I include all my written answers for the Pre-Reading Activities? (pages 5-7)

2. Did I include all my written answers for Basic Understanding questions and
vocabulary practice? (pages 28-30, 53-55, 77-79, 93-95)

3. Did I include all my written answers for Analysis and Interpretation as well as
HOTS practice? (pages 31-34, 56-59, 80-84, 96-109)

4. Did I include all my written answers for Bridging Text and Context?
(pages 85-88)

5. Did I include my Post-Reading Activity (if written)? (pages 89-91)

Did I include my Reflection? (page 92)

SANEPEEPAGE FROM

8. Did Ilabel everything and add it to my log’s table of contents?
TN AN R Y B Ne:
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